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Time Who What Details

9.00-9.45 Ensemble Singing
Please arrive by 8.45

Prepare ‘The Tavern Song’ on pg 8

9.45-11.00
Ensemble &

Esmerelda
Dancing

Esmereldas please arrive by 9.30

Please wear clothes you can dance in

11.00-2.00 Principals Singing All other principals please arrive by 10.45

2.30-4.30 Callbacks Singing

You will be told on the day if you are

recalled. We may only recall some principal

roles

Show Information

Key Dates 

The show will rehearse at lunch & after school on Wednesdays and Fridays. Not all cast will be called for
every rehearsal. Please check the following dates and ensure you can commit to them before you audition.

Saturday 20  September Times TBC: Open Morning (we will be rehearsing)th

Sunday 30th November 10-4pm: Sitzprobe (sing through with band) including sound check
Tuesday 2  December 2pm-5.30pm: Technical Q2Qnd

Wednesday 3  December 12pm-5.30pm: Dress Rehearsalrd

Thursday 4  December 12pm-4pm: Matinee for Primary Schoolsth

                                          7pm-10pm: Opening Night
Friday 5  December 7pm-10pm: Second Nightth

Saturday 6  December 7pm-10pm: Closing Nightth

Please note, there will also be some Sunday rehearsals throughout the Autumn term. These will be
confirmed in the first rehearsal schedule which will go out before the Summer Holidays.

Audition Day

Auditions will be held on Saturday 21  June. Please see schedule below to see when you are needed,
depending on the role you are auditioning for:

st

Over the next few pages you’ll see details of the various characters and their requirements. Read
these carefully and consider where your strengths lie.
If you are auditioning for a principal role, we strongly recommend you learn ALL the principal audition
pieces that suit your vocal range, including those designated for callbacks. On the audition day we
may ask you to sing an alternative song so best to be prepared!
This is a musical heavily reliant on the strength of its singers, therefore we have decided not to hold
specific acting auditions. Please ensure you are acting through song in your audition, fully taking on
your chosen character and showing us your acting ability. 
Not everyone will be cast and we may suggest some people would be better suited in the choir.
Please let us know on the audition form if you do not want to be considered for the choir. This may
mean you are not in the production at all.
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The Hunchback of Notre Dame
Plot Summary

Act I

In Paris, in the year 1482, a company of actors emerges, intoning a Latin chant with the
onstage Choir (Olim). The Congregation begins to recount a story (The Bells of Notre Dame):
Dom Claude Frollo and his beloved brother Jehan were taken in as orphans by the priests of
Notre Dame Cathedral. While Frollo thrived under the rules of the Church, fun-loving Jehan
took up with Gypsies (Roma) and was expelled. Many years passed until one day now-
Archdeacon Frollo was summoned to his estranged brother’s deathbed. Jehan’s dying wish
was for his brother to care for his Romani baby. Grief-stricken, Frollo agreed and kept the
child, whom he named “Quasimodo” for his non-normative features, secluded in the cathedral
bell tower for many years… Now grown, Quasimodo is the lonely bell-ringer at Notre Dame,
physically strong but partially deaf from the bells, and staunchly obedient to Frollo, his uncle
and master. Frollo continues to offer him safety within the cathedral (Sanctuary), but
Quasimodo longs to be part of the world (Out There). Encouraged by his inner voices – his
“friends,” Notre Dame’s stone Statues and Gargoyles – Quasimodo sneaks out of the tower to
attend the Feast of Fools, a day when all of Paris indulges in debauched celebration. In the
square, Clopin, King of the Gypsies, leads the festivities (Topsy Turvy – Part 1). Captain
Phoebus de Martin arrives from the battlefront to take command of the Cathedral Guard –
after a little holiday (Rest and Recreation) – but he runs into Frollo and finds himself assuming
his new position earlier than expected. Both men are instantly captivated by the dancing
Esmeralda, a young Romani woman, as is Quasimodo, peering at her from the shadows
(Rhythm of the Tambourine). The crowd then gathers to select and crown the King of Fools,
the ugliest person in Paris. After her initial shock at his appearance, Esmeralda warmly
encourages Quasimodo to step up for the honor (Topsy Turvy – Part 2). But the drunken
crowd brutally abuses Quasimodo while Frollo looks on in cold silence. Esmeralda alone shows
kindness to the bell-ringer and rescues him before she disappears from the enraged mob in a
flash of smoke. Frollo then steps forward to chasten Quasimodo, who promises he will never
again leave the bell tower (Sanctuary II). Concerned for Quasimodo, Esmeralda ventures into
the cathedral (The Bells of Notre Dame – Reprise), offering a different prayer from the other
Parishioners (God Help the Outcasts). Phoebus happens upon her, and there is a palpable
spark between them. Then, Esmeralda sees Quasimodo and follows him to the bell tower
(Transition to the Bell Tower). Quasimodo shows Esmeralda his view of Paris (Top of the
World) while his “friends” attempt to deal with her presence. Frollo arrives and discovers them.
Taken with Esmeralda, he offers her sanctuary in the cathedral under his tutelage and
protection, but she refuses. As his obsession with Esmeralda grows, Frollo begins prowling the
streets at night, until he comes upon a tavern where the Gypsies spiritedly sing and dance
(Tavern Song – Thai Mol Piyas). He sees Phoebus with Esmeralda, and watches in turmoil as
their flirtation escalates to a kiss. Back in the bell tower, Quasimodo remains infatuated by
Esmeralda’s kindness (Heaven’s Light). Meanwhile, Frollo convinces himself that Esmeralda is
a demon sent to tempt his very soul (Hellfire). The next morning, Frollo convinces King Louis
XI to put out a warrant for Esmeralda’s arrest, and a search commences. Frollo targets a
brothel known to harbor Gypsies (Esmeralda – Act 1 Finale). When Phoebus refuses a direct
order to burn it down, Frollo has him arrested. Esmeralda appears to try to save Phoebus, and
in the ensuing confusion, Frollo stabs Phoebus and blames her. Esmeralda and Phoebus
escape, and Frollo continues the hunt while an increasingly distraught Quasimodo watches the
burning chaos from above.
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Act II 

The Choir opens with a Latin Entr’acte. In the bell tower, Esmeralda implores Quasimodo to
hide the wounded Phoebus until he regains his strength (Agnus Dei). Quasimodo agrees, and
she offers him an amulet that will lead him to where she hides – the Gypsies’ mysterious Court
of Miracles. Prompted by an encounter with a statue of Saint Aphrodisius, Quasimodo
envisions himself as Esmeralda’s protector (Flight into Egypt). But Frollo arrives to tell
Quasimodo that he knows the location of the Roma’s hideaway and that his soldiers will attack
at dawn (Esmeralda – Reprise). Quasimodo and the injured Phoebus use the amulet to find
Esmeralda before Frollo does (Rest and Recreation – Reprise). Arriving at the secret lair,
Phoebus and Quasimodo are captured by Clopin and the Gypsies, who sentence them to
death (The Court of Miracles). Esmeralda intervenes, and the two men warn of Frollo’s
impending attack. As the Gypsies prepare to flee, Phoebus decides to go with Esmeralda. She
consents and matches his commitment to a life together while Quasimodo watches,
heartbroken (In a Place of Miracles). Having tricked Quasimodo into leading him to
Esmeralda, Frollo storms in with his soldiers, arrests Esmeralda and Phoebus, and sends his
ward back to the bell tower (The Bells of Notre Dame – Reprise II). In the prison, Frollo
confesses his love to Esmeralda and forces himself on her (The Assault). When Esmeralda
fights him off, Frollo threatens Phoebus’s life unless she yields to him, and he has Phoebus
brought into her cell as an inducement. Esmeralda and Phoebus spend their final doomed night
together hoping for a better world (Someday).

 Meanwhile, a devastated Quasimodo, now bound in the bell tower (While the City
Slumbered), refuses the entreaties of his “friends” to save Esmeralda (Made of Stone). In the
square the next morning, a captive Phoebus watches as Esmeralda is tied to a wooden stake
(Judex Crederis, Kyrie Eleison). Frollo again offers to save her if she will be his. Esmeralda
spits in his face, and enraged, Frollo lights the pyre himself. Witnessing the horror from above,
Quasimodo is galvanized into action; breaking free of his bonds, he swoops down to free
Esmeralda, claiming “Sanctuary!” for her. He bars the doors of Notre Dame and returns her to
safety in his tower. Violence breaks out in the square as Clopin frees Phoebus and together
they rally the crowd against Frollo. When the soldiers break down the doors and are about to
enter, Quasimodo pours molten lead down on them. Quasimodo returns to Esmeralda, thinking
he has saved her, but she dies in his arms (Top of the World – Reprise). Frollo enters and
tries to persuade the grieving bell ringer that they can now return to the way they were, but
Quasimodo finally sees the archdeacon for the monster he has become and throws him from
the tower to his death (Esmeralda – Frollo Reprise). Phoebus arrives and collapses on
Esmeralda’s body in grief. Quasimodo comforts him then picks up Esmeralda and carries her
into the square, where the crowd, gathered to mourn, sees the bell-ringer in a new light (Finale
Ultimo).
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Principle Roles

Could be a female
 character

Please find the
corresponding audition
songs for these roles on
pages 8-21

Solo can be sung
up the octave.
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Solo can be sung
up the octave.

The following roles do not need to be auditioned for specifically, but will be assigned based on what we
see from both ensemble and principal auditions:
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There are also other opportunities for solo lines and parts within the congregation. These will be
assigned during rehearsals.

GARGOYLES, Quasimodo’s loyal friends-
statues who come to life, give him advice and
stave off his loneliness. This will be a small
group of performers (3-6) who need to be
strong singers.



IMPORTANT NOTES ABOUT AUDITIONING/CASTING

If you listen to the soundtrack on Spotify or Youtube, you’ll notice that Quasimodo has a distinct speaking
voice. This was an attempt to make it clear he was deaf, however we WILL NOT be taking the same
approach. Please do not attempt this, or any other kind of ‘deaf’ voice.

If auditioning for the role of Quasimodo, consider his physicality and movement. Yes, he has a ‘hunchback’
and is cruelly treated for his appearance, but he is a complex and fascinating character. He is also
extremely strong and agile. We need to get a sense of his physical deformity, but this should not be the
sole focus of your interpretation. We want to see a willingness to be physical and move, so consider this
in your audition, and do not let yourself fall into any kind of mockery or disrespectful interpretation. If
you’re unsure, stay physically neutral.

Several roles, particularly those that make up the ensemble (or ‘congregation’ as they are referred to in
the score) allow for cross gender casting. The genders of the roles will stay the same, but if your vocal
range suits the role, your gender won’t preclude you from them. The only roles for which we are seeking
the same gendered performers are:

Quasimodo
Esmerelda
Captain Phoebus

No specific accents required; please audition in your own. 

If watching/listening to other versions, please be aware of the following:
If searching for the soundtrack on Spotify/Youtube, please listen to the one from the musical, not the
Disney film. It is the most accurate to the score we’ll be using, without some of the dialogue.
The musical is much closer to Victor Hugo’s novel than the Disney Film; Frollo, in particular, is very
different to what we see in the cartoon. Please don’t assume the animation is the same as the
musical.
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AUDITION MATERIALS

Ensemble: ‘The Tavern Song (Thai Mol Piyas)
A joyful song of the Romani people, safe in their
space. Full of revelry with an undercurrent of
disobedience and temptation. Feel free to move-
this is not a ‘stand still and deliver’ song!
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Quasimodo: First audition> Made of Stone

Skip gargoyle
response.

START

Locked away, he feels hopeless & regrets trying to leave
his prison in the first place. We need to sense his despair.
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Quasimodo: Callback > Out There Early in the show when he is dreaming of walking
amongst the people of Paris; yearning, hopeful and
desperate to be ‘out there.’
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Esmerelda: First audition > Rhythm of the Tambourine

This is our introduction to Esmerelda who should be captivating, enticing and very confident, being a
seasoned performer. Her audience should be enthralled. You should choreograph some movement to
accompany your performance. 
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Skip dance break & interlude
from Quasi, Frollo & Phoebus.
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Esmerelda: Callback > God Help the Outcasts

Skip parishioners’ prayers.

A selfless prayer; we should see her humility, kindness and sadness for
her people. This is the ‘real’ side of the entertainer we’ve seen previously.
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Frollo: Hellfire Frollo has been brought up in the church and has learned to repress his desires, believing
them to be sinful. He doesn’t know how to handle his attraction to Esmerelda. His guilt and
his fear of the repercussions of his feelings, leads him to blame her and to exert his power as
the archdeacon; he believes he is in the right. We need to see his righteousness and the moral
battle within.
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Captain Phoebus: First audition >
Rest & Recreation

Phoebus is on furlough from the army, taking a break from
the war. He has seen atrocities and is trying to distract
himself with pleasure. He is charming, full of bravado but
putting on a front of happiness. He is tormented by deamons,
which we get a sense of at the end of this section...
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Captain Phoebus: Callback > In a Place of Miracles
This is a ballad where he is
declaring his love for Esmerelda;
we want to see his softer side here.
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Clopin: First Audition > The Court of Miracles

END

Clopin is the leader of the gypsies & is very
protective of them. He is also dynamic & very
clever- here he is toying with Quasi & Phoebus
whom he has captured when they found his
hideaway.
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Clopin: Callback > Topsy Turvy
Clopin is the story’s main narrator and connects directly
with the audience in this song. He is enigmatic, very
physical and similar to the ‘Harlequin’ character of the
circus. We want to see his playful, energetic and
charismatic side here. Consider your movement carefully.
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St Aphrodisius > Flight into Egypt St Aphrodisius comes to life to share his story with Quasi
and encourage him to find Esmerelda. He is a martyr but
in this song he is Quasi’s encouraging conscience; he
should come across as wise, empathetic and supportive.
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Good luck and have fun with
the audition! We want to see
what you can do, so give it

all you’ve got!




